
An Example of a Short Paper

On this page you will find the basic structure and processes for your papers.  The assumption of these papers is this.  That literature, by definition, is the art of combining structure/form with meaning – i.e., what makes something literary, what distinguishes it from "ordinary" "every-day" speech, is the artful fusion of "forme" and "fonds."


The Basic Format 

Paragraph A, Introduction:  Name of Author, Title of Text, focus of paper (i.e., structure/theme you are examining), announcement of "grandes lignes" of how the structure relates to different themes of the poem(s) in question or how the theme relates to the different structure(s) in question. 
Paragraphs B-Y, Deep Analysis: This will constitute the bulk of your short paper. 
1.   if you are focusing on a structure: cite (an) example(s) of structure, examine its function, the meaning evoked by words (definition / etymology / connotation / opposition / association etc.) in the meaning of  words and expressions around the structure or of other structures themselves that have a relationship to the structure you are examining. 
2.  if you are focusing on a theme:  cite (an) example(s) of (a) passage(s) that express that theme.  What are the structures used to express the theme?  What is their function?  What are the meanings evoked (definition / etymology / connotation / opposition / association etc.) by words/expressions used in those structures? Or simply what are the meanings evoked by terms evoked in the passage(s) you cite? 
Paragraph Z, Conclusion: "Internal Synthesis" and "External Synthesis": Give a brief summary of what the elements of your analysis mean simply within the text(s).  Briefly conclude on how this relates to one of the following :  the larger context of the author's work or life, the movement to which s/he belongs, the history/society/ideologies of the period, an overall definition of the genre as a whole today, opinions of modern critics, other? 

  

A Practical Example 

A practical example will make all of this much clearer. Let us assume that you are taking a course on 18th-century philosophical literature, and are interested the article "Philosophe" by Du Marsais (1765), because you like the way he treats reason as the key ingredient in defining the philosophe.   So you now have a theme that you want to study.  

Next you will want to find some interesting literary structures that play a key role in Du Marsais' presentation of the theme of reason.  You would re-read the article several times, looking for some important structural/meaning relationship, and finally decide to analyze in depth the following passage – a particularly rich one, because it contains not one but two structures relating to your theme of reason:

"La raison est à l'égard du philosophe ce que la grâce est à l'égard du chrétien.  La grâce détermine le chrétien à agir; la raison détermine le philosophe. [...] Le philosophe [...] n'agit qu'après la réflexion; il marche la nuit, mais il est précédé d'un flambeau". 

Now you begin your analysis, and you begin by taking notes.  You will take notes of two types: 

1. Brief notes on the author/work to use in your introduction/conclusion (for paragraphs "A" and "Z" in the outline above.  I won't include an examples of these notes, since you certainly already know how to do this. 

2.  Extensive notes on the text itself, this involves identifying structures and figures, as well as noting definitions, etymologies, associations, implications, synonyms, antonyms of nearly all the words in the passage. This of course involves an enormous amount of DICTIONARY work, with a good French-French dictionary like the Petit Robert.  If I were to analyze this passage, my notes would look something like this: 
  

Sample Analysis Notes 
  

Title:  "Philosophe"  from the Greek meaning "love" + "knowledge"/"wisdom" 

Key Structures: 

analogy:  "la raison est au philosophe ce que la grâce est au chrétien" — drawing links/parallels between philosopher and Christian; between reason and grace 

metaphor:  il marche la nuit mais il est précédé d'un flambeau; action of the philosopher and his environment/circumstances under which he performs the action

Word-by-Word/Key Terms: 

raison: the capacity of the mind to think logically, analytically;  the means/tools the mind has for finding truth; ability to combine individual ideas and create new knowledge;  the faculty of the mind for putting order in its collection of ideas, of structuring thought. 

Christian:  member of a religious group who believe that Jesus Christ is the son of God; that good actions will be rewarded with salvation and evil actions lead to damnation; 

grace:  a gift of God; a mystical quality that enables those who have been given it by God the ability to perform good actions (which lead to salvation) (Catholics); or which by its mere possession grants the Christian salvation (various other branches of Christianity) (and of which good actions are but the by-product.  Inherently connected to God.  God associations -- the father, the creator, the divine judge of human actions, the savior. 

déterminer:  to instigate, inspire/provoke an action 

agir:  to act, to engage in movement activity production;  opposite:  do nothing; be passive; rest remain still; 

après:  refers to what comes after. 

réflexion:  to think logically, to employ one's reason; to look inward; 

marcher: to transport oneself on foot;  slow means of transportation; safe means of transportation; to advance, move forward. 

précédé:  that which precedes comes before; that which is preceded comes after/follows.  Maybe this has a link to "après" above? 

nuit:  portion of the planetary rotational cycle in which one finds oneself in the ½ of the planet not touched by sunlight;  therefore dark; cold; dark often a metaphor for blindness, ignorance, 

flambeau:  a wooden stick with fire on the end of it, torch used to illuminate to show the way to find one's footing when walking in the dark. Fire = heat and light -- opposite of cold/dark associations of night. 

What do I do with these notes? 

These notes would then be the basis for your analysis which would follow the outline above in "Basic Format."   It is important to remember that you can't simply slap these notes into a paper – i.e., your paper must be more than a simple list of definitions.  Every attempt should be made to weave the ideas in these notes into a coherent text, by exploring how the ideas in the definitions relate to each other.  Your text should not be "choppy" and should not read like a classroom excercise (i.e, you should NOT write "Du Marsais uses word X.  This word means yadda yadda yadda.  Then Du Marsais uses word Y.  This word means blah blah blah.  etc.)  The explication should read like any other paper, flowing, logical and readable. 

Example of a Completed Weekly Analysis Paper
The next pages show an example of what your weekly analysis papers should look like.  The footnotes are only there to help you see how the sample text relates to our "Basic Format" above (you won't have these types of footnotes in your paper).  Your paper will also be in French of course (I've done this in English so that it will be easier for most people to follow the process).  Note also, that the text is double-spaced, in 12-point font, with 1" margins, and with the proper MLA format heading and page numbering: 

Jean Biche

Dr. Coski

FR603

December 17, 2004

Analogy and Metaphor in the Article "Philosophe" by Du Marsais


Du Marsais' article, "Philosophe" appeared in  the Encyclopédie in 1765.  In the article Du Marsais defines the philosophe, and, by extension, sheds light on the philosophic project of the Encyclopédie itself.  As the title implies, the philosophe is one who exhibits a love of knowledge. However, Du Marsais identifies not simply knowledge, but reason, as the key ingredient in philosophy.  This paper focuses on how Du Marsais employs two structural elements – analogy and metaphor – in order to present reason as the central element in defining the philosophe.  These two structures are found in the following passage:  "La raison est à l'égard du philosophe ce que la grâce est à l'égard du chrétien.  La grâce détermine le chrétien à agir; la raison détermine le philosophe. . . . Le philosophe . . . n'agit qu'après la réflexion; il marche la nuit, mais il est précédé d'un flambeau". 


The analogy employed by Du Marsais, expresses a double set of equivalences, based on common characteristics, between things not typically considered parallel.  Here, Du Marsais traces a link between the philosophe and the Christian, and between their key characteristics of reason and grace.  The Christian is a member of a religion whose doctrine holds that Christ is the son of God, and that man can be saved.  The Christian generally holds that salvation is achieved through the performing of good actions (while evil actions lead to damnation and perdition).  The motivating factor for the performance of such good actions is grace, a gift from God and a mystical quality of inspiration that helps man to perform good acts and the possession of which helps lead man to his salvation.
  


Du Marsais' employment of an analogical structure shows that for him, the philosophe has many of the same characteristics as the Christian.  Like the Christian, the philosophe is not passive, but an active member of the world.   But in contrast with the Christian, the motivating factor for the philosophe is not grace but reason.  The philosophe is driven by the capacity of his own mind to think logically and analytically,  by the ability to find truth and to put order and structure into thought.  Reason is at the root of action and, specifically, of moral or "good" action for the philosophe.   Reason is what will give the philosophe his salvation.
  


If, for the Christian, grace is divine, the parallels traced by Du Marsais imply that, for the philosophe, reason also takes on a divine status.  In essence the philosophes are brothers in the faith of reason.
 


The importance of reason is underlined in the second structure, the metaphor of night and the torch, employed by Du Marsais.  Night is the state darkness, and the notion of darkness is often employed in the western tradition as a symbol of ignorance, of blindness (for example, the Dark Ages, named for their lack of intellectual activity).  By extension, the notion of darkness here reflects the realm of the unknown, of ignorance, which describes the universe in which the philosophe and society exist.  By the same token, the idea of the torch, a tool providing light, fits well with this concept.  Just as darkness is associated with ignorance, the light is connected to notions of knowledge and understanding (indeed the 18th century, aware of its own advances in science and discovery, called itself the Age of Enlightenment).
  


The metaphorical image of the torch is representative of philosophical reflection which leads to action.  Du Marsais presents this action as "walking."  The forward movement of the philosophe is preceded by the light of the torch.  Just as light preceeds forward motion, reflection preceeds action, and reason preceeds progress (itself a form of "forward motion" in a larger sense).
 


Combining these two structures, Du Marsais succeeds in painting the picture of the philosophe as an individual who acts under the "divine" inspiration of reason to give birth to progress, casting away ignorance and moving forward toward increased knowledge and understanding.
 This definition can be considered to be a theoretical description of a more pragmatic activity carried out  in various texts of the eighteenth century – the notion of the philosophe, who through the act of writing, attempts to break down old prejudices based in ignorance, in an attempt to improve man's condition through reason.  The examples one can cite are numerous: Fontenelle's Origine des fables and Histoire des oracles argue that abusive authority exploits human ignorance and that we must use reason to challenge such abusive authority. Voltaire's Lettres philosophiques argue that social practices and institutions based in prejudice and intolerance, lead to violence and suffering, and these too can be defeated by rational arguments.  It is not surprising then with this theoretical underpinning that the social and political articles of the Encyclopédie are marked by these same tendencies.  The theoretical writings of men like Du Marsais, and the practical application by writers like Fontenelle and Voltaire, show the philosophe's hope of reform and the improvement of man's condition through progress, that were central to the Encyclopedic endeavor and the overall movement of the Enlightenment.
 

� Paragraph A, Introduction & Main Lines of Analysis


� Paragraphs C-Y, Analysis


� Paragraphs C-Y, Analysis


� Paragraphs C-Y, Analysis


� Paragraphs C-Y, Analysis


� Paragraphs C-Y, Analysis


� Paragraph Z, Conclusion: Internal Synthesis


� Paragraph Z, Conclusion: External Synthesis.  Word count = 842 words.





